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Copies of "The American Art News" are now on sale 
at Brentano's. No. 9 Union Square, this city, and at 
Tne Old Corner Bookstore, 27 Bromfleld Street, Bos- 
ton, Mass. 



The office of "The American Art News" is now pre- 
pared to procure for patrons and readers expert : opinion 
it a nominal rate on pictures or art objects, to attend 
to the restoration, cleaning and Tarnishing of Pictures 
and to repair art objects at reasonable rates, to 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 



In the interest of our readers, and in order to facili- 
tate business, we are prepared to publish in our adver- 
tising columns, special notices of pictures and other art 
Works with reference to the individual desire of c\ny 
owner or buyer to sell or purchase any particular 
example. 

Sbi>uld any of oor readers desire any special informa- 
tion on art matters of any kind, we shall be glad to put 
oat- sources of Information at their service. 



.Tljis evening the second in the series 
of j exhibitions organized by the Amer- 
ican. Art News in the South, will close, 
after a successful three weeks' display, 
in Atlanta, Ga. It has been decided 
not to send the exhibition to Knox- 
ville',' Term., which move had been 
tinder advisement, owing to the near 
approach, of the distracting Christmas 
holidays, but to hold the pictures in 
Atlanta until their transference to New 
Orleans in January. Space prevents 
the. publication in this issue of even a 
selection from the many and continued 
flattering notices of the display which 
have been, and are being published in 
the' Atlanta and other Southern news- 
papers. 



There would appear to be food for 
thought in the letter of Professor Bol- 
ton. Cbit Brown, ,published in our last 
issue, relative to the comparatively 
poor return that the average American 
artist secures for his work, and the 
paucity of his sales, making it neces- 
sary, according to his argument, for 
the artist to charge five times for his 
canvases what he could sell them for, if 
assured constant and continuous sales 
and resultant income. His suggestion 
that clubs of picture buyers and art 
lovers should be formed to insure the 
purchase of one picture, at least, each 
season, from a selected number of 
artists, while seemingly jocose, has 
practical value. We are not so sure 
that some such co-operative plan might 
not be instituted and successfully car- 
ried out, with resultant benefit to 
artists and collectors, and we would be 
pleased to hear from Professor Brown 
and other artists or collectors on the 
subject. The experience we have thus 
far had with our Southern Travelling 
Exhibition inclines us to reflect upon 
Professor Brown's ideas and sugges- 



tions. We find many prospective buy- 
ers deterred by what seem to them too 
high prices charged by artists, in many 
instances, for their works. On the 
other hand, we appreciate, from our 
knowledge of the situation, the reason 
why artists must put good figures on 
their works. There would seem to be 
soVne middle ground on which artists 
and collectors could meet, with re- 
sultant benefit to both. 



We would call attention to the ex- 
cellent and sensible remarks anent the 
art tariff, of M. Jacques Seligmann of 
Paris, on his arrival here last week, and 
v\hich are published in another column. 
M. Seligmann, than whom no one 
knows better his field and the evil re- 
sults to the cause of art in America of 
the present art tariff, makes what seems 
to us, the wise suggestion that the pres- 
ent almost prohibitory tariff of sixty 
per cent. on antiques, could be modified, 
so that they would be assessed on a 
valuation as though competing with 
objects of modern manufacture. While 
we would prefer to see the art duty al- 
together abolished, there is much in 
M. Seligmann's suggestion, and coming 
as it does from so eminent and reliable 
an authority, his argument should have 
weight at Washington. 



It has remained for Frederick S. 
Church, the well known American 
painter* who after forty years has just 
paid his. first visit to Europe, to con- 
sign that land to perdition, to declare 
the Louvre "a terror" that "any third- 
rate Yankee dauber could give points 
to Rubens," and that "in Europe there 
is no landscape painting by Turner or 
anybody else that compares with 
Homer Martin's 'Sand Dunes, Lake 
Ontario.' " In these remarkable and 
provincial utterances, Mr. Church is 
backed up by J. G. Brown. Of course 
Messrs. Church and Brown are en- 
titled to their opinions, but isn't it a 
late day to find such opinions publicly 
expressed by men of education and 
ability? Why don't Messrs. Church 
and Brown exhibit examples of their 
work in the Louvre? They could then 
be compared with the "daubs" of 
Rubens and other old painters, who 
were not Americans and self-taught. 
In this connection the following re- 
marks from the St. James Gazette of 
London are apropos : 

"It is true Rubens, who drives 
Church frantic with disapproval, is not 
so highly considered by many people 
as he used to be, and as few of us have 
seen Homer Martin's 'Sand Dunes, 
Lake Ontario,' we have no right to 
conclude that they do not put Turner 
in the shade. We may be permitted, 
however, to compare the Italian and 
Dutch painters with Americans and 
still retain some faint appreciation for 
Da Vinci and Rembrandt, while Velas- 
quez may at least be mentioned in the 
same breath with Sargent. 

"We are afraid Church wants to 
shock us. As we have not seen his 
pictures, we decline to be shocked." 



A full length portrait by Whistler is 
now on exhibition in the Brooklyn Mu- 
seum. The purchase was made, partly 
with funds obtained from the Museum 
Collection Fund of 1906; partly from 
the Loeser and Hearn Funds, with as- 
sistance from nine private contributors. 
The subject of the portrait is Aliss 
Florence Leyland, a full length stand- 
ing figure in gray dress on a dark back- 
ground. Whistler made a dry point 
etching in 1873 OI tne same young 
woman in early girlhood with a hoop 
in her hand, and also painted the por- 
traits of her father, F. R. Leyland, her 
mother and her two sisters, Fanny and 
Eleanor. Special interest consequently 
attaches to this picture of a member of 
the Leyland family, as it was for Mr. 
F. R. Leyland that Whistler designed 
and decorated the famous "peacock 
room" between 1876 and 1877. After 
the death of Mr. Leyland in 1892 the 
portrait became the property of Flor- 
ence Leyland, who had married Val 
Prinsep, the painter and Royal Acade- 
mician. After the death of her hus- 
band in 1905 the picture passed into 
the possession of Messrs. Obach & Co. 
of London. It was obtained from them 
last April by Mr. A. Augustus Healy, 
president of the Museum. 

Judging from the apparent age of the 
subject of the dry point etching of 
1873 an d the apparent age of the sub- 
ject of the present portrait, it must 
have been painted about 1877. The 
picture reflects all the peculiar excel- 
lence of Whistler's art when in his best 
and happiest vein. 



OBITUARY. 



Ferdinand F. Lee Boyle, an artist, 
who painted portraits of Gen. Grant. 
Charles Dickens.^ Edwin Forrest and 
other eminent men 1 of their time, died 
Sunday in Brooklyn. He was born in 
England eighty-seven years ago, came 
here when a child, stayed in this city 
until 1855, when he went to St. Louis, 
organizing the Western Academy of 
Art, of which he became vice-president. 
He enlisted in the Union army at the 
beginning of the. .Civil War and was 
mustered out in 1865, with the brevet 
of Brigadier-General. He returned to 
this city in 1866 and opened a studio in 
Wood's Museum building, devoting 
himself chiefly to portrait painting. 

Mrs. Marie Champney Humphreys, 
the artist, and daughter of the late J. 
Wells Champney, died at New Roch- 
elle. Mrs. Humphreys was born in 
Deerfield, Mass., in 1876. She was a 
pupil of Mile. Schmitt, Paris, and Vir- 
ginia Reynolds, of the Chicago Art In- 
stitute, and had exhibited her work in 
Europe and America. Mrs. Hum- 
ohreys was a member of the Woman's 
Art Club of New York, and in 1899 
she was married to John Sanford 
Humphreys. 

Dr. Herman Linde, who for several 
years was well known in New York 

art rtrrl^s a« an art Critic. COimoisSSUr 

and Shakesperean scholar, has, after a 
third trial, in Denver, Col., on a charge 
of insanity, been given his liberty. 
Linde, a German of fifty-seven years, 
went to Denver on a lecturing tour and 
decided to remain there as an art 
student. He complained that a female 
model in Henry Read's studio, where 
he went for instruction, stared at him. 
He quarrelled with Read, who. had him 
arrested as a paranoiac. This experts 
declared him to he and he was so ad- 
judged by the court. On a second trial 
of the case he was acquitted by a ver- 
dict of four to two, but the Judge re- 
fused to release him. At a final trial, 
in which Linde conducted his owm 
case, he was acquitted. 



To the editor of the American Art 

News : 
Dear Sir: 

In the following list is includ- 
ed the names of artists born before 
the year 1801, who practiced their art 
in this country during and after the 
colonial period. It is undoubtedly in- 
complete, and probably, not correct as 
far as it goes ; and this is to ask if you 
will kindly give it place for the pur- 
pose of eliciting further information 
from your readers which may aid in its 
correction and completion. 

John Sinybert 1684 — 1751 

Jonathan B. Blackburn 17UU — 

John Singleton Copley 1737—1815 

Benjamin West 1738— 182U 

Charles Wilson Peale 1741—1827 

Joseph Edge Pine 1742 — 1790 

B. Earle 1751—1801 

Gilbert Stuart - . . 1755—1828 

Joseph Wright 1756 — 1793 

John Trumbull 1756 — 1843 

William Birch J760 — 1834 

Edward Savage 1761 — 1817 

Robert Fulton 1735 — 1815 

John Vanderlyn • 1766 — 1852 

William Dunlap 1766—1839 

Edward S. Malbone 1777 1807 

Rembrandt Peale 1773 i860 

Washington Allston 1779 1843 

Francis Alexander 1779 1843 

John Wesley Jaivis 1730 1840 

F. Williams . i78o 

Thomas Sully . * 1733 1872 

Samuel Waldo . 1783 1861 

Otis Bass 1784—1861 

James Frotbingham 1786 1864 

Matthew Harris Jowctt .... 1790 1827 

S F B. Morse 1791—1872 

Chester Harding 1792 1872 

Thomas Doughty 1793—1856 

William S. .Tewctt 1795 1373 

Charles C. Ingham 179^ isaa 

George Catlin 1796—1872 

N. Jocelyn i 7s)li ]881 

John Watson, ot Perth Anibcy. N. J. . . 1775 

William Birchall Tetley. Beaver Street. N Y 1778 

J. Colles. 20 Golden Hill. NY... 177S 

William Roward. 59 Wall Street. N. Y. . 1777 

Ezra Ames. Albany. N. Y J793 

These last five were self styled artists 
who made portraits, some of them in 
oils as well as minatures, who adver- 
tised their work in the newspapers 
after the manner of commerce ; and, for 
that reason if no other, were never 
bracketed with artists of recognized 
merit. A German by the name, of Theus 
painted 'masterly'- portraits in South 
Carolina as early as 1750 and possibly 
Charles Peale Polk and John Paradis,. 
who were born before the year 1801, 
may have painted portraits in other 
parts of the country. 

The last five names in the above list 
comprise almost unknown painters, 
and the little information gathered 
came from obscure sources. It would 
be interesting to learn more about 
them and their work, for the purpose 
of identification and comparison, with 
that of the known portrait painters 
v ho lived and worked during their 
time. 

I remember, many years ago, having 
seen in several of the old South Caro- 
lina houses, quite a number of por- 
traits, rather acceptable, and seem- 
ingly, all by the same hand. There 
was no information to be had about 
them, save that they had been in the 
families a very long time; and it was 
not until a few years ago when I read 
in "A Day on Cooper River," by John 
B. Irving, M. D., in a description of 
our Old Goose Creek Mansion, that 
" in later times the hall was white- 
washed, and the landscapes gave way 
to masterlv portraits from the easel of 
Theus. a German by birth, who painted 
portraits in South Carolina, as early as 
1750. He was a gentleman of consid- 
erable reputation, in his profession. It 
is farther stated that his "coloring is 
excellent" and that he gave "masterly 
likenesses." Doubtless other particu- 
lars concerning the career of this al- 
most unknown painter would be inter- 
esting reading. 

RUSH C. HAWKINS. 

New York, November 29, 1906. 

[We publish the above letter from Gen, 
Hawkins with much pleasure and trust 
that the information he desires may be 
received from our readers. Theus began 
to paint in Charleston, S. C, in 1740, not 
1750, and his work is strongly influenced' 
by an evident close study of Holbein. 
—Ed.] 



